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Target Reader’s Reception of Translated Versions of
Chinese Theater
Lii Shisheng Hu Yinpeng

Abstract: China has been committed to the “going out” translation of Chinese theater
for more than half a century. Yet the translated versions have not been well received in
the target language. This paper attempts to analyze the issue in theoretical and textual di-
mensions. Over the past years, no efforts have been made as to the distinction between
in-translating and out-translating. Furthermore, translation scholars and translators a-
like have not realized that reading of drama texts tends to be individualized, and the
mode of Chinese staging is incompatible with that of West because of its supposed cultur-
al superiority, which shields incoming of foreignness hidden in foreign texts and per-
formance. Accordingly, “faithfulness” is applied to out-translating practice without dif-
ferentiation. To examine the impact of both source and target culture on the translated
versions, poly-system theory has been modified to include them into the analysis under
the theoretical framework. Based on the understanding of the nature of translation act
from socio-historical view, the article also discusses inherent difference between in-and
out-translation acts.
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