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2017

“The Artwork’s Form Needs to Be Perceived as Aesthetic
Interpretation”; A Study of Dufrenne’s Theory of the
Form of the Aesthetic Object

Cui Xinxin

Abstract: The theory of the form of the aesthetic object is one of the most important parts of
Dufrenne’s phenomenological theory of aesthetic experience. The development and applica-
tion of intentionality theory as well as the questioning of the existence of aesthetic object and
the universality of aesthetic experience are the theoretical foundations and demands of
Dufrenne’s exploration into the form of the aesthetic object. The form of the aesthetic object
refers to the dynamic presentation of an artwork’s form in the process of a specific aesthetic
experience, which is the product of aesthetic intentional activities Integrity, generation and
representation are the characteristics of the dynamic form of the aesthetic object

Keywords: the form of the aesthetic object; intentionality; existence; aesthetic perception;
transcendental emotion
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