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An Interpretation of Delillo’s Americana
Zhou Min

Abstract . According to Debord: a French thinker: the spectacles in the Spectacle Society are
not the visual deceptions made by mass communication technology, but a materialized world
view > and the essence of which is “the social relationship of humans that is interrelated by
images” - Within such social relationship, the subjectivity of the subject is lost because he
or she is deeply involved in “the third person consciousness” created by the image- In Amer-
icana> a novel written by a famous contemporary writer named Delillo. “the third person” is
an image contained in the media text, while decoding the media text, the subject transforms
the “third person” into his own identity and forsakes his original identity, making the identi-
ty of the subject “an image of the likeness of image”, and copy of a copy-
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