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A Tentative Exploration on “Mengchuang’s Sentence Structure”

Chen Changning Tao Wenpeng

Abstract: Yang Tiefu mentioned frequently “Mengchuang7s sentence Structure” in his The
Notes and Commentary of Wu Mengchuang's Ci-Poetry. but having no explana-
tions- Actually he means the variant sentence structure Mengchuang used in his Ci-Poetry,
including inversion, intricate sentence and split words and phrases- Mengchuang's sentence
structure is not only for tonal patterns and rhyme schemes. but for his pursuit of aesthet-
ics- He wanted to express himself impressively and ambiguously- This kind of sentence struc-
ture makes a lot of obstacles in reader’s understanding, and is a component of
Mengchuang’s obscure style-
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