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Beauty and Analysis: A Review of Western Analytic Aesthetics

in the Twentieth Century
Zeng Fanren

Abstract: Analytic aesthetics is an important school of Western Aesthetics mainly popular in
Anglo-American countries in the latter half of the twentieth century. It complements the
contemporary Continental phenomenological humanism with its unique scientific cognitive
position and analytical method. As one of the founder of analytic philosophy and analytic aes-
thetics, Wittgenstein criticizes traditional aesthetics with anti-essentialism and applies the
method of linguistic analysis to aesthetic studies, maintaining that art is closely related to
“language game” and that the basic characteristics of art lies in “family resemblance. ” As
one of the representatives of American analytic aesthetics, Goodman studies aesthetics by
means of symbolic analysis, holding that art is closely related to symbol. He contends that it
is “aesthetic symptoms” that distinguishes works of art from other works, thus turning to
scientific cognitivism in aesthetic studies and seeing aesthetic experience as a kind of cogni-
tive experience. Carlsson is famous for his environmental aesthetics which fully reveals the
characteristics of analytic aesthetics as a scientific aesthetics. His environmental aesthetics
seeks to deeply examine various modes of environment appreciation by means of analysis,
thus showing its extraordinary thoroughness and novelty and embodying the unique charm of
analytic aesthetics in the new era,

Keywords: analytic aesthetics; linguistic analysis; symbolic analysis; analysis of environ-

mental appreciation modes
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