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Representation and Authenticity of Video Testimony:

Geoffrey Hartman on Holocaust Studies

Wang Feng

Abstract: Geoffrey Hartman has been paying more attention to the social function of literary

criticism by exploring the Holocaust since 1980s. He makes great efforts at an effective rep-

resentation that both maintain the artfulness and prevents inertia in mind caused by the aes-

thetic distance. As a result, he decides upon the video testimony as a way to represent the

Holocaust. As a narrative mode, the video testimony overcomes not only the objective real-

ity alleged valid and legal by historian positivist, but also the irresponsiveness or less re-

sponsiveness brought about by modern media culture. By appealing to the spectators with its

artistic reality, it enables them to struggle out of the desensitized state and respond enthusi-

astically to the outside world.

Keywords: video testimony; representation; Holocaust
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