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Asking for the Nature of Film in the Exploration of Subconsciousness:

A Study on the Phases of Federico Fellini’s Oeuvre
Wen Xianjun

Abstract: The task to divide Federico Fellini’s oeuvre into phases by international film
critics remains unfinished. This article analyzes all the 24 films of Fellini and divides them
into three phases according to the criterion combining the elements of theme, narrative
structure and expressing principle. The early seven works talk about the external conflict
between desires and ethics, and the internal conflict between desires and morals, and plots
dominate the stories in these works with representationalism as the basic expressing
principle; the four works of the middle phase represent the internal conflict between desires
and morals, especially focusing on the subconscious elements of desires, and emphasize the
construction of dramatic contexts; the last 13 works continue to narrate on the early themes,
and develop two variations—the decadence of time and the art as a salvation, and the
proportion of dramatic contexts in these works reaches the extreme, with expressionism as
the basic principle

Keywords: moral; context; representationalism; expressionism
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