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A Study of Maupassant’s Fantastic Novels
Sun Tingting

Abstract: As an important part of his complete works, Maupassant’s fantastic novels em-

bodied his pursuit of the artistic effect of non-realism. This paper firstly examined

Maupassant’s fantastic fiction in the context of historical and literary backgrounds of his

time, as well as the development of fantastic literature in France. This paper also examined

the impact of Maupassant’s personal character, philosophical views and mental disease on

his literary creation. From the examination, this paper found that fantastic novels had clear-

ly reflected three major transformations of Maupassant’s creative tendency: romanticism of

early period, naturalism of middle period and psychologism of later period.

Keywords: Maupassant; fantastic novels; fear; anxiety
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