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Understanding the Definition of Art from Brillo Box
Zhao S hujun

Abstract. People begin to rethink the definition and essence of art because of Marcel Duchamp s Fountain and
Andy Warhol’s Brillo Box. Faced with traditional definition of art including “imitation” and “expression”,
and Morris Weitz and Williom Kennick s opinion of indefinite art, Arthur Clement Danto and George Dickie
advocated respectively “art-world” and “art-custom”, which are different from traditionally intrinsic defini-
tion of art and non-essentially indefinite art They observed relationship attributes of art works, artists and
critics and appreciators and the association of art works and art history instead of paying a close attention to
external characters of art works, and opened a new sight of art definition

Key words: Brillo Box; imitation; family resemblance
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