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Passing Through Literature and Historical Facts

——An Interpretation of the Literary Criticism of New Historicism

Hu Zuoyou

Abstract: New Historicism is a kind of cultural poetics that interprets historical texts politi-

cally. By establishing a holistic link between texts and history, it surveys history globally

from the study of culture and literature from the perspective of multi-academic disciplines.

By means of marginal discourse to analyze texts, it offers reflective criticism of the truth

controlled by modern social ideology. Viewing literature as a part of culture, it emphasizes

the mutual formation between literature and its contexts. In the field of vision of New His-

toricism, literature is, in the context of history, always the cultural power of reforming hu-

man nature.

Key words: New Historicism; the historicity of texts; the textuality of history; historical

context; cultural poetics
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