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A Study of the Existence of Tibetan Thangkas in Foreign Countries
Jiang Jingliu

Abstract: In the beginning of the 20th century, a few explorers and travelers arrived in Hi-

malayan Region, by whose hands the Tibetan Thangkas spread from the inland mountains

to the entire world, such as Southeast Asia and the western countries. After the 1950s, a

considerable number of Thangkas flowed overseas through different channels, especially in

the fervent period of smuggling during the Cultural Revolution. Meanwhile, research per-

spectives on Thangkas in the western countries experienced the change from their physical

protection to their spiritual preservation. The existence of Thangkas in the western world is

completely different from its situations in Southeast Asia. In the western world, the Thang-

ka industry being far from being developed maturely and Thangkas get more reputation a-

mong the collectors than in the commercial market. However, an opposite situation appears

in Southeast Asia, where the pursuit of their commercialization has exceeded the emphasis

on their internal artistic value (including their social functions) . To achieve the restoration

of the local culture of Tibet through Thangkas, the most critical thing is for public aware-

ness to return to their own values, i. e , the recognition of Thangkas’ religious significance

and their essence as religious holy articles.

Keywords: Thangka; Thangka art; the existence of Thangkas
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