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Western Subjectivity and Non-historicism: a Critique of
Hsia Chih-tsing’s A History of Chinese Modern Fiction
from the Perspective of Marxist Hermeneutics
Gao Zhaocheng

Abstract; Marxist Hermeneutics emphasizes the subjectivity of national literature. By so do-
ing the “meaning of text can be revealed”, according to Hans-Georg Gadamer, in the text
interpretation with historical subjectivity discourse. Combining the method of Neo-criticism
and liberalism, American scholar Hsia Chih-tsing scrutinized the texts by the Chinese writ-
ers of semi-feudal and semi-colonial China in his A History of Chinese Modern Fiction.
Hsia, a westernized interpreting subject, did not form a historic subject-object relationship
with the interpreted Chinese texts, making his scrutiny a modern return of “individual lib-
eralism” as criticized by Terry Eagleton Eileen Chang’s style of “individual freedom”,
which was admired by Hsia Chih-tsing, is in nature a western liberalism that ignores the
spirit of China’s anti-aggression and its struggle for national independence. And the “obses-
sion with China” theme, criticized by Tsia in the modern Chinese novels, is just a manifes-
tation of Chinese literary subjectivity. Marxist Hermeneutics advocates revealing text mean-
ing with the national subjectivity of the historicism, which is an interpretative method of
true value in modern times.

Keywords: Marxist Hermeneutics; Western subjectivity; non-historicism; A History of

Modern Chinese Fiction; Fredric Jameson
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