-E5E. REE5SHE .
2EARXFRMRXE “HBHF
i N

s

T F

€ E] ALHHRNSEAHAERRFR, MFRGFRXEY “HiR
FOEA L, BB SR FE R FEA B AR RS, KR KR T AR
B KR BN, 4R FEFYR, FRRA. HRES MK
iF HEFENATEFTRHAMRARAFRET R, FHRTRSFETFKA
Fo 0GR B “HERRE” FEAEES AR, FHEZERFARF
BIRAFE, BREEIZR TN NEFRZHEARN,; HRXE “HRF 8
BARTE “BRXF EEEERGALBALZGOER, HEBXFER
FAETRZYR,; HREF “HRF GRFIFAFFPEISF “A X7
AHEFZWHREEL,

[X # W) £ERXE XS #HHEF FiFEF

[EEEN] 2F, XFHL, PEAALGHFZFRAFIBDEBFRAT,

[HES2S] 1046 [ STERFRIRAD] A

[XEHS) 2097 - 1125 (2023) 05 -0121 -21

{3 & (Hans Hermann Frankel, 1916—2003 4F), @& RN F XK .
BiER, EWKHEERE RFEARAWIET 5 XERAR, MWEES T

AR RERESRFERES PR RINE T H (K5 R SENE)  (22WZSB004 ) |
Bl R SANET P S /N E=30 21 Y T i N QL R S D T & R iRk vk - s Mo AN L)
(HCYK2022Y07) A4 B BE i 2R
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Il RF PR RIS, S X e I SO A S R ST P 5 D
“ S [ o [ SCAE IS Y S8R R VR R T ICITE (Stephen Owen) 1Y U,
eyl “AQEAMEE”, “RRT AN RS fE R FIT
(Jonathan D. Spence, 1936—2021 %) Wl Rfa 500, fheiEh «“—_i[F
A 3 I % 8 2 [R) RPG D5 SC 2 AR 20 @ B AR USEL A 56 [ 30 2 e v
Ao AL 28 AR T, (HE A TABRIBESE o0 AR, 5C Tl R 9 iR i R B 2
JRAEV R, HW T —FCikmst =, ©A AR B 7E 0 3R 09 2 o0 A 1,
B Z X SCARSMERA NG D s R IR A Z 4O nl 2R B, U m 4
HORIT B 0F A R I R O SE B e AE 9 P TR RO O 3 OB S
AR? —— (EMELE, P E S TAEFFREY) (Sunflower Splendor : Three Thousand
Years of Chinese Poetry, 1975) B TERE (R Z1HEY B RICTEYIE/E N “R2E”
FIFNSER A, R PR A, AR SRR DU PRI R T
A KRG MR R L RT3 780 M HR & L i R~A 1R ve Al
OrAE. A2y g A R AR LA R AR R R A O K 2R BRIk 4E - ((David
R. Knechtges) ST 0 DU RS 58 SCHR, & SR DU 335 98 35 b e 2 O AT O

PR Se R =R E i “MEETRE7, Lt 25 B, 1952 4R, fli kR
SRR ST R AR e AE b B R R R B AR ) J© e SCIR A 15 T AR
L ORWOR, (R - BATHE) (PR CMTENE) (REEL) . CPIMI)
(Besa) . (B H) (MR . (HEd) () o (HEmR) GF4d) . Cirfk
)y (HJEZ) . (k= - ) (R4e) . (R MEl+ = -
B (KEE) . CInBEMEfE) (FEREE) . (FRAest @ P i) (mITH) .
(CFFHIRTH - ZPEI MR (ORB0) o /by (XU o (R CRIR

@© [£] BEE4E: (Knechtges X TEM DTG BAGL LR BIA) , (k) ZAIZE 24 H1 (Koo
Fi DU AT, 2004 457 A 15 H .

@ Chinese Literature Scholar and Translator Hans Frankel Dies, http: //archives. news. yale. edu/
v32. n2/storyl 1. html, 2023 £3H1H,

® [ZE] FUE: (Owen HRFEMBUE BB Eivdaml), (k) ZTIE 24 B (KT
A, PEDUR T, 2004 4R 7 H 1S H .

@  Chinese Literature Scholar and Translator Hans Frankel Dies, http: //archives. news. yale. edu/
v32. n2/storyl1. html, 2023 453 H 1 H,

® ZWEE . (BFAMNSLEE . EREMER), () 2012 45 2 ), 5 149 b0, JHLE.
(DUEFRAGDUR DR PRI IENI ST ), (4B3C3CF) 2021 4R45 2 0], 5 99 Bt

©® 2 Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol. 6, 1952,
pp- 88 - 115,
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B, EEDCERMIUE CMIER ARG

W)L (ERE) (), H (FFE - EAM) (WEIEME) (AEW) (R
=E oK) CREEIEME I - E) QLI (HHRTE - BT
IWFHEAER ) 7 B o2, HAR 8 BN, 1976 47, EUUE H IRAE BIE .
BRI T — R0 L 2 (AL S5 s BRI —rh B Rp ke 3B IR ) (VL F W AR
(PHEFFEFEREIR)) O &AL, M s, mHEIFRIKE Mk
RTo—— (M) M5 Fe, b s “HAL” el —-E/w
PG (ISP HRREH) (BTH). 1985444 HE 6 A, &
KELRERWHEDTH R “EHKs, TPEZARTEMAE”  (Bone of
Jade, Soul of Ice: The Flowering Plum in Chinese Art) 925, I K25 @
W] 2 R 5Tk 19 1A EBRFR A 29, Q FA K TS =% “MAERF", K
Wh (% - JEAM) © (ER) . (WErE) | (=7 - H2), (&
M) o Qg ) o Clipe /g - H—)  (ARad) | (Ul fE s -
) (MgsERD) . (OMiigAE) (EEA) . (HHETE - P T EER) .
(VOILH - Mg4E) () . ( MEF - I —BE)  (REE) . CFEF -
BORUIEEHIMR ) (FER) . (GFVFIR - FEFR) (FER), (METF -
wkHE) (BldE) . (RIS PR EA) . (AR EIE R L) | (W) (£
) | (BR) . ORMBURXS “MAERET mRSERE R —kiEN, UL
“WRENTTEAREESR, B8 - REFREETPIRENE G, N = IREN B
IR, A DCE AR v I SO 2 i 8 SR i O GR 3 “MAE T, IR
ML A BT 8 AR & B b m A “Mg4E”, H BRI “ M fE
FE”OAARARE, UL MA, WA SCEXS Mg A M Xl E
BWE XL,

= BT T FNGAR
20 {HE 2240 1 7 24 SR % S B AL E 5 R MDA AE R I

fRFT 5, XS M7 BYER TP R T At X b [ A% e SO Ak Y AR
A bz 5 5 58 F0 B9 A e 19 28

@® £ Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of Chinese
Poetry, New Haven and London: Yale University Press, 1976,
©® £ Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985,
® HEXEEMFRABREES,
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1952 4, (hETFHCP AR — SCRIECh A AR, AR T o E S
S Mg POREEEE S SO, BT T MR AR BT, B R
HEA %2 E R EFRIFNC CAZRIEM SR, s, “i”
FEE SO s R REEE LA AEEEEY . B HIE. AT SR AW
RrfE, MR, XLk s, HEFESXRWH ST, LR ES, Hi,
TG R ARSI T A, W AR R R Lo 2 S X
M, KRR, WAL S BRI BRI OC RN 7E B R A B B B R
RS SCRY, AR TAHSCM “MpAERe" RN HIE

U Z BT LN BB 55 AT Ja b “MEFETE” RS, 54 iE
(R SC 2 HEPE A B SR, 20 4D 30 AR UL S IR L & B, SRt
VA 1) AR AR B RSO TS 1 56, DL SOARIE & o S AL PEAF 5T 5 H R
W, KRB RERGEIRA BIRZE S, G R A Sy @
Horp R & A B TR 302 MR AR A 58 rh AR B R s . 1932 4F & 1937 48,
LEBURRG A FZ I HEW - %% &% (Stith Thompson, 1885—1976 4F) K %
TAREBAR (RIESCHEERT) (Motif Index of Folk Literature) , %5 A
VG5 BRI 9T 1 e ML A, AR BB R TR T L i SR TR 55
H, fEhEE (LPrr) iz iy emA s 8— %5, &l
ARFE” AN BEP B bl o B I MET @ 1935 4E, MDUE 2R R B SR S, 1959
A 2Z BB TE I K 2440 58 R 43 AT ORI 2 2 20 el O AR AR, BT
SR AE 26 R R AR BN Z B, R R T RE M — . DLE S - ) (Mark
Schorer, 1908—1977 %) #(#Z A E W —HFHEIFHEIS KR . WM | BA
WF5E,® NAEDUE BB IE A F IR A ML $R AL T R A R UL
D3 A, ARICRE N R R ) 56 T VR T L RO oy L RN S R, B R S
U5T V8 7 i MR 2 8 SO A A LR B T IO oy S 2 O SO A

@® £ William Freedman, The Literary Motif; A Definition and Evaluation, NOVEL : A Forum
on Fiction, Vol.4 (2), 1971, p. 123,

® £ Hans H. Frankel and Ts’ao Chih, Fifteen Poems by Ts’ao Chih: An Attempt at a New
Approach, Journal of the American Oriental Society, Vol.84 (1), 1964, p.1; Hans H.
Frankel, The Problem of Authenticity in the Works of Ts’ao Chih, in Chan Ping-leung, Lai Shu-
tim and Yeung Kwok-hung et al. , eds. , Essays in Commemoration of the Golden Jubilee of the
Fung Ping Shan Library (1932 —1982 ) , Hong Kong: Fung Ping Shan Library, 1982, p. 192,

® 2L John E. Jordan, Literary History at Berkeley, New Literary History, Vol.2 (3), 1971,
p. 535,

@ ZWXEEW: (NS LB B R—a DU E ), () 2004 £ 9 ], 552 ~
54 T,
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FHYRAR R 2, 53 5 AE S 3048 22 RN K241 58 R 43 B AR A5 Ty i 2z 2 2
BT S SO A2, R A 2R e S0 (R YR £ 7 R P e 5
W ST XU TR b, O b fE I LR aE SR Tk, 4 AE
BE B e At 2 N R P s 2 A RF R 4, B R B s < AT
B AE MR bR TP SO U RS A AR R, DU Y B
S BEAR BRI 32 B Y i o [ SO HETEAS B S e, BERE T 1924 AF 22 A5 B
PRI G rp [ SO AR S, A A E AR A BRI SR NI A
L@ X — A28 0] G A DUE R i B SCEEF R R T A K, M IUE 5 32
LT T 1939 4F 5 8 5 76 N R 22 A0 s A or e 451, JF 2 Hsig T
1947 A kb Jb R AT 2

e P ERECR AR ) — SCIR B B Mg AE BRSO TUE A SR
EZ P N9 S || B/ e W TR 2112 1 5 R NG 1] S = S/ RV
W, RIETREW, TERIET IR, LB EREw AW Ak, 78
FE AR T G i, 2RI R e R, iR R, ARl Mg 2R
—ULIE LA T LA L WA B SO, AU 22 T DAXT A A 14 3 )2 B R
KL, ZHLENRKE MR, JEHEAE T & E SRR
ML G SC NI, B J& 0 T a7 FGAth X 2 225K 78 M TR 1 .

YIRS UL, sk ME & THAEW A m” M “SCAREFE” W
R, B MR M F, O, W A L e A O 0 AR
fER “HIEMEK” Z—, afERF, . mRKE5R M KT —5&,
PEEONRE “IREM A L, i e A B A LR M AR L PN B R
PR, “dbRE—PNEIEMAZ, JEURE, 5, m, Bl g, xR,
FEMAGE S — R TEE ML, B aS5EF.© F “HaldF - kamM ik
RN 62 YISk, W AT 7 A RS R AR K L% (Mimi
Gardner Gates) 5| (MEAEWK) w0 AL o0 i) 1 S5 4 A6 FEy L AE TN A9 R ), JF
FoR K FEMAE B ERR R, Zim SR A5 L TR IR L AR B M AL 1
FEMMR, FMHESE5ALNEERES “ EHFK®R —B.Y 55—

@® 2L Hans H. Frankel, Figurative Language in the Serious Poetry of Quevedo: A Contribution to
the Study of Conceptismo, Ph. D. diss. , University of California, Berkeley, 1942

@ ZWARMOL: (20 2 hEHARSCER D BB AR SI#ESNM ), (LR
MYy (HEBERR) 2008 4E45 2 ), 4593 ~96 T,

® T, WHIRL (RABEMZKFEF . —RERBML, TN E45TF), hups: //www.
thepaper. cn/newsDetail_ forward_ 1342992, 2022 4F 11 A 24 H,

@ 2L Mimi Gardner Gates, Fragrance of the Past : Chinese Calligraphy and Painting by Ch’ung-
ho Chang Frankel and Friends, Seattle: Seattle Art Museum, 2006, p. 4,
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T, 5K 78R S PR AT L R FE R M AL . AR LA (R IR & R SE 2
e e N ARG 7 B H SR, WRriEa, MRS [ a2 0 B e A
U — AR FAE, FERRAESZ DGR, WU ER X LA AW it BE, If
Fen B AN AT D T 70 % B AR Y A “ B IRAT
A, —MfeE e RS R RS IR W MK FE R 2 i )
K 11 5 1 B L R AR G- b B 285 T 5 T R AN ARE AL — BCVE TR I A L WA iR R
MZLEE “EHMN" M CHRET, IR SN, Al “#R &M
IR —Z M AR, AR5 ik, Sab AtE, Heeft o rgt+r @
e CSCNWIBEET Jr i, X DCE G T 1947 AR AR TR A SCE
1948 AEFEALF- Ul , WS kb B fa . DU X — 30 sk FE R AE
COLEAT g o, CRRART O/ SR, 1968 AF, AR EEEE 20 AR, KA
FPE-L4a1E 20 1, #AE (Z545 HAFEBUEY ,® 85T MM A
PSR S S H , HIUEN P EREEEREIRY Bk kM, I 5
W RS IE . IR M FET 5K e MUIR B ARAS TR VR AN T 0 S B A R R d oA
N RE— RN, — A ERFR LA T, R T RSO R L R
Mo " @ sk e MUR DB A B S F b a5 N Bl & A5 35
W, B, FEACFEAS A E], 5K e A4 S8t SO IR B DU AR TR
Zlsgm , AR AR 3658 b T DRI 2 0 U, TR I R 2541 v A 4y
MU, 4 J7 SRR DCEAE 58 TR Ay P SO R AR, SEEL T )
SCEWFR BN AL, S E, T SEPRAT S AR B DCR B D R s A,
Bl At 158 452 v SCSCHR v ) e VLR B, 5B FH DA/IMRE Ol 2 0 A5 ik Sl Al ) 10 P
WG IE SO R ERPRNT . SE SR BT RS, e
B, FE, OSBRSS 58k Mg Rl Bk AR
Hr, Ml S D BBk e FAE MR SE 2 L R i 3R 36 Wk, S HEHAERAN T HES
AR (BiE) A (LR BRE),© I E R LR M BT e S0 (20 Al 20 AR

@ ZW [FE] kM, Abis. (RaMmirBmE), =BH 2010 4E8; [£] &
LG (CRIEMBERY, Wik, BRE, =BCAIE 2007 4,

@ [XR] W&, GeMmeRBIN), Eildg. (RUKEFE. OK) 5 IHKKREHEAT),
R A 2016 AERR, 4 422 T,

@ ZW [X] wAME, AdeliH. GRTARECE), =I5 2016 M, 4592 ~98 U1,

@ Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of Chinese Poetry,
New Haven and London: Yale University Press, 1976, p. xiii.

® 2L Ch’ung-ho Chang and Hans H. Frankel, Two Chinese Treatises on Calligraphy, New Haven

and London: Yale University Press, 1999,
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£ 60 AR MRS ) D S Moo — — A REAR F AR (Bhiefa) @

BRICZ AN, sk B X ZRIEWRH DL 7 AhEE, REY (PEZE
AWMLY P19 8 “MAETE” JEICH, ik v F gL oA R
X o BT A B M AR R 50 B, A —F SCE M ERIFR T B KR E M
WEEZIWEN e, @ 2 5k — R 1 28 SR Mg I . — i DAV 4 1R 48 1 B g 1 ) LA
Ke— @A = (A4S - UL LW)Y —FFr (BRE) . © FhVEEHH
FAgH, A (AR ) DL R R S Mg 4B 2 SE A, T K SR RN 7E T AR
YEh I e 2 BF RIS, it hy (PEFFEERER) S H PR e
7 B TRV JEL X B 7 R Y gy, @

TEJEXT Mg 2 S0 REEUAY i R A TR RT O % 2K R M IR IR B A, e
o) O i R S 0 =2 1 B A R Y S I i 2 N = < N 2

= ARG CHERIFT AN A

U7 B P R R R 150 RAR, fERCIIE], fe Bt SRR
ARETFA L REER . DA BRFEZSHREN T REFF. i TINS5
TR AL A R At 22 i 22 57, SR BE R TR R AR | B8 R IR 1 A 5 T IR TR]
Fead, R PR B B R €

(—) BES., &

EDUE A R A AR fE (PR EREEER) M R E AR
AMEAE) PIFTF RO T, A — B Z M ) TR BSOS AL
I R OR . X T A HAMPEARR, A RIS, R
A B RENFEAS . X TEARNEAR, DS RS RN, EH
FEMCIE A b, A ] b AR R i 22 B0 R [E 30 )  (Ancient and Early

@® 2 Chu'ung-ho Chang, The Practice of K’in-ch’ii Singing from the 1920’s to the 1960’s,
Journal of Chinese Oral and Performing Literature, Vol. 6, 1976, pp. 82 -92,

® £ Ch’ung-ho Chang, Peach Blossom Fish, Walla Walla: Crab Quill Press, 1999,

® S [E] M. CRAMTIMAT), LA R 2017 507,

@ ZW O[] KAFME, DOES. CRTMRFBmEE), =BA3E 2010 £/, 5 210 5T,

® ZW [F] waME, Aig. CGRkAMRHBEE), =HA5% 2010 £, %6178 ~
179, 182 ~ 183 TT,

© ZWTdE, (ZHPEH R ‘BB L A (ERE)), (RmiR)

2016 £ 12 H 13 H .,
@ ZUW [E] KEMB, IRESE. (HOSEF. RTAEBFEERE), T VEITE K2 B R
#2010 4ERR, 55 119 T,
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Medieval Chinese Literature, 2010) . ( EN 58 & W& 58 vp [E SC 27 8 MY ( The
Indiana Companion to Traditional Chinese Literature, 1986) F1 { I iR H PR 5%
8 ® ) [ A Research Guide to English Translation of Chinese Verse (Han Dynasty to
T’ang Dynasty ) , 1977] F 4 T H BT R B E, KA RE 25 &
“HEAETE” o, 11 O IR IR R O, A (AEIK) ()
(RiF =1 - H2) (W) (FAf) QUEEMEL) (kb - H—) (R
ELMA T EZ ) (FHHFEH - PP EAER) (WILH - ML) (iR
et R AL ) o Hoh (EAEIR) AR R A4S, &5 kR i
AR,

PURR M BT WAk vRHAZ R, @8 (FFe) M KRR
WK, e VR I, EEFRCT R, RIS AE R R, Horp
AR B3 B SO B, OB E AR SE H DU h — BEORS 2 2 g AL,
B (HEAEWC) Sb, (R ERFEFERIR) ik 2 3CF T AR R R il
WY (VLHE) A1 (LR) (Ksk), XS F B E AT S E e — 3k 25
TUR B, R WA DR A i T 2% kR AR, AT I B A S i
FE 5 4 o B9 T o 298 3 (7 HE L R R DUARE BE DT ST ) [ The Han
Rhapsody: A Study of the Fu of Yang Hsiung (53 B. C. —A.D. 18) ] AKINIA]
o TR R IR AE AN, 58 02 B0 A A A R TR ADE S 1 R T
0] (Hellmut Wilhelm, 1905—1990 %) | #Pg ¥ (James Hightower, 1915—
2006 4F) FI4EZ%4 (Burton Watson, 1925—2017 4F) (O {759 36 R, I
A A SO LG T o 3, (HHARRE WA AT, BREh ( (R
sy CHHAET) A, EEE/NU, GFERRNG (UL . BN
(R5ic) . fear/hil (Hafe) M Ceiliat) .

Sbr b, BEZ L RRTT IR MEDUR T R SRR —, DUHIE
R Z W (PR ERER) A, Hod 106 Bl R E ORI Z 0k 42 B
DU B R AR I 2 8 28, JUTHIR R 1 SO B b R A A R
BN Z B Dor 5 R (75 ) o BT (49 H) L 0 (38 ) L it
(20 B) ., 4ih) (18 B) . W& (10 F) ., Wi (78) ., M (4 8). BRT K
SRR, DU R AR A s e e A TS R 5T AR N R B (Gl T AR

D OKRTREME L, S (%] Wb (BORRAEFRI) , (L) 2014
6 W, B 110118 50 XTHRMFEDIL, S, (TR0 Vi 0105 45
BEFE) , (BFRREFMR) (RE&RHEM) 2021 42255 5 1, 2 69 ~76 UL,
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&y, O FEFEMAFE S ZEFRAMAERFIE, F 8 MR SO R B 2E 0 5%
PR 5K
DU 56 [ b B R S i L A B B SN, XD E T Mg A
RE” SRR E L . RHRTT AR R 38 R L RS R s KRBT o Ry
AN BB EB (20 2w & 20 A 20 AR ) L R (20 Ha
20 FMRRE S0 AFEMRKR ) . ARG ERM B (20 42 50 ERRKES) @ £
2D B B 55 R AR AR 21 AUAS R N DL K S U B B 36 TR KR
J& TR 5, T R F SO IR A 2, AT il R % 8
KA A R, BH 20 e = =440, BEE “REPEIFRERS
F0E B et Ak i BN, SEE B I AE LIERL,® Ll 3 AN A A W
K, 1958 4F, KEESMEA (EPAFER), KEL W EH AR
If A 38 e A b RAT O 2 2 DU L AR M R A A e B o3 e D v S
LR, I EFE TR SRR B, DR R Ry 58l I B B
— AR TR S Ul . AR T L S Y R A AR R L AR 8 1R A T R
MERE | 3% AR R I RN R B i R i R R, R B R A b 7 A R A
B H
(Z) BHRISBUEFN AT
DUBAEEA “MEAETE” I, U 3 A R 7S A 1 IR I SCMARCRR AR
PLCHEAEIR) M), & B AR = RAFa. SCRAEW ., H¥EFE; X
BV EORHEMS; E TR . AR, BIPERE N 0 RN SRS
RE I BORME, TEMEDRAT | 3K 0 [a) I 30 BEA% 36 SCIARRR A, B JE e b mxE, SR
M, DR T — HAr,
B, ML R | 1B SO A0 B8 RURI RS T AE 1R b PR TR SR
B A RF A, A
EHzE , In the many-walled palace’s
R ¥ 2 H, Sacred garden:
#F K% %, Wondrous trees, myriad kinds,

@® £ Hans H. Frankel, Biographies of Meng Hao-jan, Berkeley: University of California Press,
1961,
@ SWEF. (EDUEPEG SRR, U EERF L0830, 2022 4F, 55192 ~
197 31,
® AXREEBFEL, ZWEE. (EDFMT LRSS RI0RY, (EMESRY)
2011 4E55 2 W1, %5102 ~107 Tt
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JE # F M . And countless plants in thousandfold profusion.

I ) 5 Mg B B AL B R BE, M F R SE B OK Z AR 2R, TR R L
“wondrous” “myriad” N CYET O, %ﬁii’@%ﬁ, LI “countless”
BT R GBI BEE Z £, L “in thousandfold profusion” Xf R ¢ T
W A E R MR ST . B S 2T =M T B R 5 1A
Z B PSR /N, T A AR T R

Fow, ADUR LA R 2278 9 9 o A SR B T AR A XA 9 Y
S, DAE XS 06 R BT AT S5 R FR T A TR B 0 . SR,
WA UAARFEA T WER, IEM., NER, EEA, Kb
FAA 2 4], BIOREE “fetdEmALL, EARVRR MRkl £ F AU
A2 “HFRRMRER, BKEHSE . 1WE A 23 A, 5k 5 Fb
AR EE, NE A 24 A), g3 6 R LA MR HE R A s - g
ZM, Hh AR Il CFIEET M CERERT 4N, ERAE
R 1R 6 Fiva) X, AR A A I m) SRR A g ) X S G B A
CBWZET AR, BRARMEGGEE X B AE IR AT,
EREE AR i R IR MCAR RE A S8 R A i S0, DL B RO A A T, A B0 B
PiAT, AREEE GIEAT, MBI SRR e AL W i T
(SRR RSP

®1OEXEE (BER) FRORAXEMEEX G
GET) {5l 1)

Stretching toward jade steps, she forms brilliant patterns; / Gently
brushing a carved door, she lowers her branches.

. o Now, receiving yang, she brings forth gold, / Now, mingling with
“ZhiA +ing” ARG AT E
snow, she wears a cloak of silver.

Now, opening into flower, she leans on a hillside; / Now, reflecting

her own image, she overhangs a pool.

The year turns, the ether is new, / Rousing the plants and stirring
“HhiA +ing” RIBFHE the earth.

She plucks the fragrant blossoms, / Raising her dainty sleeve.

@O Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of Chinese Poetry,
New Haven and London: Yale University Press, 1976, p. 1.
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e 41

. . Their beauty falls, destroyed by the wind.
“Hhin +ed” IRIELEHY

Her lined gown is thinner now, unwadded.

. With lights diffused and shadows mingled, / Twigs abound and
“with” AR

trunks are everywhere.

FE i ) Loves the early blossoms that spur in the season

When the cold sundial marks the change of season / And wintry
g RNy NG ashes move in the calendar pipes, / They all wither and fade, /

Their beauty falls, destroyed by the wind.

YR K V. Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of

Chinese Poetry, New Haven and London: Yale University Press, 1976, pp. 1 - 3.

CHEAEIR) & KRR A AT R IR S . e 11 D REIT N
FINPAT . FDUERAE R PR B T O A AT B, A Ol g
( With light diffused and shadows mingled)” “Zc%+# (Twigs abound and trunks
are everywhere)” “4EIHS #r (The year turns, the ether is new)” “$& = 32
(Rousing the plants and stirring the earth)” “FBIL 0 (Her appearance delicate
and her mind refined)” “RE EZZMERE (As jade are joined and peals strewn)”
“HUKEM A& (So ice is hung and hail spread)”, 7E4 15 52 NRFATH, 8 X
AP ARE . DLR 1 “Fhia] +ing” RIERTE” AR B, A DUR IR
BRI T R ZHOG AT XS, R T R ™ 5 (T RS R R

BJF, T8 CHAER) b, M. A, it Ay AT AA] a6 1 Y R
PR R T IR B A I S RAOR o AT, DR TRME B =Ry U e T
X BB, AR, ENAREIR AR . flan, < ShiE +ing” ). R
3172 (rousing the plants and stirring the earth) . AH4B 41 3T i8] $7 5 5 35 RLFY .
HUKEM & (So ice is hung and hail spread) . f£ L #FAH It ( Blossoms and
beauties are all alike) . #£E7 T K% (Petals from the treetop fall halfway and fly
in the air) , 55—, F7[EE, BRI bR BALE G AR, B, “3hiE +
ing” PPE). ORI L4, sZeH M (Now, receiving yang, she brings forth
gold, / Now, mingling with snow, she wears a cloak of silver) , & & FHR:E) . 8
£, ZJKPER (When the cold sundial marks the change of season / And wintry
ashes move in the calendar pipes), FEIRIUTAIFY . M DU IR Z AR, &F o8 1 2 B
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(She exhales glamour and lights up the grove on all four sides, / She spreads splendor
at the meeting of five roads) , 55 =, MITAIEBMLME ., £ “EWZE, Rz
W, AIARTT A, BER TN MIRSCP, H AT AR “palace’s” FIHE =47 4] R
“kinds” ITRIHE, BB _ATAR “garden” FIEEPUITHIE “profusion” IT{UFFE)

a0, b/ - Ho—) IR F AR /R Rk SUBC AT EE T Ry
B FERE XIS, AN 2 B, ADUR A RLREAT I PERE IR R AR HE AT, TR SR
TR A A R, ENE B BTN EC MG S R A
FIWERZ, S E5RIE N Z A, KRNz SR e oy A 8o
o MM Z S, SCHIW (Ronald Egan) HY 2 A< I K BE A JiF X — 82
SRS RO

Fz2 (WENME - E—) EXBEXMIAEFELS
J5i P LB Y 3BT

Its sparse shadows are horizontal and | Sparse shadows slant across waters

BRI KIE ¥, | slanted—the water is clear and shallow; that are clear and shallow,
W &7 5 H ¥ &, | Its hidden fragrance wafts and moves—the | Hidden fragrance hangs and drifts

moon is hazy and dim. under a moon hazy and dim.

A frosty bird, about to alight, first eyes | The frosty bird wants to alight but
FEBE R MR, | the tree stealthily; steals a glance at it first,
B e N0 & Wisl .| A powdered butterfly, if it could know it, | If powder-dabbed butterflies knew

would be spellbound. of it, their hearts would break.

YRR JH . Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones
of Jade, Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art Gallery,
1985, p. 165; Ronald Egan, Small Plum Tree in a Garden in the Hills, No. 1 Poem, in Cai Zongqi, ed. ,
How to Read Chinese Poetry : A Guided Anthology, New York: Columbia University Press, 2008, p. 309.

X, 5HAL (FFa) MH M, EEBRE (& - BAHl) &K
M SCRRES . = RP A A, - o R, e O 4t H
SR A S RS R ] HSE X ST g, B
SV RS IO A R ] SR H X 5T Mg, anEk 3 s,
R PEARE R e T R A R, AP E S TR
TR EREE, BIR T X 0AHE F RS E, M4 (James
Legge, 1815—1897 4F) [WREHE N h T B R, KRB Bk IR 1 )5 5F
MER
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i1 o REDCEFAADUR MR AR
F3 (FE-EFE) ENEFANEREZELR
=873 TV PR 4% 156
B4, | Falling are the plums, Ripe, the plums fall from the bough;
HIF L4, | Seven are left. Only seven tenths left there now!
SKIHEL, | You young men who seek me, Ye whose hearts on me are set,

M =
BHE S

Seize the auspicious time!

Now the time is fortunate!

155 Falling are the plums, Ripe, the plums fall from the bough;
Hsz =4 | Three are left. Only three tenths left there now!
SKFEHEE A+, | You young men who seek me, Ye who wish my love to gain,

BHAA

Seize the present moment!

Will not now apply in vain!

ey i Falling are the plums, No more plums upon the bough!
LjifgE B> | With slanting baskets we scoop them. All are in my basket now!
SRFLFEA, | You young men who seek me, Ye who me with ardour seek,
& HE 2z | Seize the chance to speak up! Need the word but freely speak!

PR A V. Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed.
Bones of Jade , Soul of Ice :
Gallery, 1985, p. 153; James Legge, Anxiety of a Young Lady to Get Married, The She King ; or ,
The Book of Ancient Poetry, London: Trubner & Co. , 1876, p. 72.

s

The Flowering Plum in Chinese Art, New Haven: Yale University Art

GG DU R AR T DA I, Al O DR R AR A R T B R B
FHICH VRO R RA AW SR AL 1, 5 1952 AERATLL , M DUBTE 1985 4F iR
FERFP S R TR P B R A 30, XA T At A DB B B SCIR R

FAMMAK S, FREWMBAR,
1952 % % : Receiving sunlight she brings forth golden splendor, /

Mingling with snow she wears a silvery coat. ©

1985 4 k. Now,
mingling with snow, she wears a cloak of silver. @

BREZWHE, BAETEAR,

1952 4 . Here are jades joined and pearls strewn, / There is ice

receiving yang, she brings forth gold, / Now,

hanging and hail spread out. ®
1985 4 % . As jades are joined and pearls strewn, / So ice is hung and

@ Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol. 6, 1952, p. 100.
@ Maggie Bickford, ed. , Bones of Jade , Soul of Ice :

Haven: Yale University Arts Gallery, 1985, p. 155.
® Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol. 6, 1952, p. 100.
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hail spread. @

I T i, SRR IR

1952 4 % . Opening into flower, she leans on a hillside; / Holding out
her form, she gazes into a pool. @

1985 4 X . Now, breaking into flower, she leans on a hillside, / Now,

reflecting her own image, she overhangs a pond. ®

e e R RIS, T A,
“ ing AR I I 60 SR R B BB AR, T Now - Now 7 (I
e oo BT oo eee) XTI A o BEeeeeee FLeee” B4R A 35 51126 1) )

K, HAad I F e s . AR B B E A — R, g — e
AERIER R L, R RS T S F vk AR FE R, B “Aseee oo
SOIEERPS TR, TEARW B R A T REEENT h, TR
H 1952 AE RSB AR 1Y “ And then” MR 1985 4FE R H 9 £ 3R] “ Thereupon”
e, ERE R ST

AR PEE G R U T A RN B RS, X TFHEURW S,
A SRy 32 B B X SRR S SRR B 2E B MR B8, B F R B
B SC2E M RE T, IR E SC ) 3, Ik B PR RF b e KAk b %2 &
JRRE B SCAR R, T AE — 8 B AR PR RE I AT B L A, TR AR RR IR
FEA P T A DU R A B AR ZU A SR R, e O R R R R )
B S R Bl RE £ RS (FEROE ), @ T s A T E R R PRI
{ELAS — 0, DU S PG 0 AR BF T AR, @ B T & AR R A
AR SO RE S L BR T R 2B R, S — R R B R AR R
FHEN . JEEERFE 2 H R R RAGRE, B EG 2T b i Ry g
T SCFIRYES R PE T KRS LR 1 2R 252, B iris shi i JEFE  (Ezra
Pound, 1885—1972 4F) . B & 1 ( Witter Bynner, 1881—1968 4F) | % & /K
(Amy Lowell, 1874—1925 4F) fH &AL AP, h THL= o EH 7522 00 BL5E,

@ Maggie Bickford, ed. , Bones of Jade , Soul of Ice : The Flowering Plum in Chinese Art, New
Haven: Yale University Arts Gallery, 1985, p. 157.

@ Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol. 6, 1952, p. 100.

® Maggie Bickford, ed. , Bones of Jade , Soul of Ice : The Flowering Plum in Chinese Art, New
Haven: Yale University Art Gallery, 1985, p. 157.

@ Z W Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of Chinese
Poetry, New Haven and London: Yale University Press, 1976, pp. 212 -217,

® AXRMEBUERREIR, ZRIAE.: GEDUERMBUEIRIN IR KRR 6 R TTHk) , =
FIM G0 . CRINSE) 58 21 4, AR RE2A S0k R 2020 4R, 56 315 ~326 1T,
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BOF. EEWERMWE ML AR

AT oy T T 3 I Bh S R AR R SRS <R, TR AR R T LB R Y
“BRET W R RS TT BRI g 2 B 1T, AR G b Rl 9E R R AR R B
FRRF I AT M 5 L RIVE A RF A — FE R B A8 A D Uh T A ST B e KAk i f%
o MH SR bR BB R AR R R 5

(=) BEEREIXUHHNRMEEFELR

B MEARE B W ENE TR AR A, RSk
T ST SRS AL R B R, a0 (Mg AETRR) b, DU ST ik
oI “fET . BT M CMRJET W 7M., < & AR Y T
BHE, SRRIESCERE M T, B T g A —82E . Hig—
S I35 DA S o ——4 7 3 Rbe iU IO A RS, & iz 3 AR i
WAL D b < BHT F R AR R <l i FH OGN R R TR B O %
JE (5 B ——BEGAEXD) T, BAR RS R R T E AT AR <R
WS, BEEE T A TREREEBEANE, T “HKE",
B EERPRS, “ELMEEWEERTFOMA."® BRER
IR M EZRIEV T U AL TIREAE , HER R DR T AT T E
FRA BERMTER, AT A TRy Frds o EAAOCTER S, DURTER
PERAR R UL BRI, s T IS A . e e YR AET BRI
b VG )y [ KR FEA AR AL RVE AL R 53R 5 R AR, DU A
“HABHT AT, A R ICRBAES RPTTRE ) WA “Let us
crown ourselves with rosebuds before they be withered” (€15 ) . A K PH
SRR T 4 IEE ) — ¥ 1 A TS, RN Collige, virgo,
rosas, dum flos novus et nova pubes, et memor esto aevum sic properare tuum”
(DA, MECE R HRERMRGIZA, R B, 10 R A B R ZE R
i), BeERE AP AR - BFE 5 (Robert Herrick, 1591—1674 4F) [ 4 4]

@® 2 Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol.6, 1952,
pp-99 —-100; Hans H. Frankel, The Flowering Plum and the Palace Lady : Interpretations of
Chinese Poetry, New Haven and London: Yale University Press, 1976, p.2; Hans H. Frankel,
Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of Jade , Soul of Ice : The
Flowering Plum in Chinese Art, New Haven; Yale Art Gallery, 1985, p. 155,

@ Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of Jade ,
Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art Gallery,
1985, p. 155.

® Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of Jade ,
Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art Gallery,
1985, p. 157.
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“Gather ye rose-buds while ye may” Bl [t @

HE (LMY h sk I e “ R a7 “mieiE", Mbig i,
“RHBT GEABEBESCER “RET RET CRET,Q “MmEERE” ik
NERAEEII 58D (4 Mk WML TT) B A <l e @ ik sh, 7E 3L
fb “HEAEVE” b, (M) RYPRTE SR SN A R T b [l A < 0
=R U AR S @ DRy, () < BHEARRA T, RIR—
AR — ARV R R E SO T OB AT AR IR R B ¢ e
SRR GEE) R, fEl W ESRT 5 ‘miE A T
I 2 R B T A 6 K R o ABIBW) 1 rb [ SO P OR [ R O < % g
=R RIB WAL A4 e DL K S R R K, TR Al — O R R
BR AR, A, (REHTRTE - 2RI SRR ) Rl T ER e
MU AT, FE T AR ST 5 R s A IE AR UL I R S H AR (P L
H - tAe) LS (TEILH - ALY R IPR CE G kg
X (R - BRI I ARAERD) b BT O B, © (B
ARG EE ML) PRSI AW ELE ST X (AEfg) AW, AR
k" WA, (REFE) M (B ) PEIEAE i X (RN -
—) “BUEMADKIER, BEFESAEET WA, ® JHEIL CEE ARErT

@ 2 Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol.6, 1952, n.26, p.95,

©® £ UL Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol.6, 1952,
n.45, p.99,

® 2L Hans H. Frankel, The Plum Tree in Chinese Poetry, Asiatische Studien, Vol.6, 1952,
n. 47, p. 100,

@ 2L Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, pp. 161 - 163,

® 2L Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, p. 171,

©® 2 W Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, p. 173,

@ £ UL Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, p. 185,

® 2L Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, p. 187,
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BOF. EEWERMWE ML AR

XALH (HEN) < RIERANEE, HEAEN MAM.C F iR E s T
DU N R R AR5 520, T %S A T 549 S 00 4 B AR50 S8 L 552 9 v I 35 2 ST
IR

FAREDURAE N, EEFER I 2 2w R R, VRIS
A, WERANIE TN E AR b R BT SO0 PR PR A E AR B, W T
M SCAE RS2 T, e T “TRBERIIE” M B, @ dre R s b J5 S R Y
Ab PR T5 SCER A TSAE AU A R R Y 2 AR 22 Ak DA TR R R
WWMINIR, ML, AR AT R Rr i B B A B e R,
R NEREANINTESE N T 51 R Z o0 MR, B R ETRRY Ay, AL Hd
A 28 A5 A0 I W) 2y T i 2 0 AR R e R O TR B A

W RS MR AR

EDURRY Mgy MR R 706 5 A A Rz i, &
SERE RN RN &SI LD & S S RIS 2 4 = SN
O FCFE R B AL G5 T R TR SO, I R A S, SORRIIE T 13 A 3L 1
B, I E T HI NIRRT E, EH A, HE
4 35 475 3 DB BT H 10 S B A v —— a1 IR B MIORT 33 3 0 A
FAE “BWIZIR” . BHEABOERS , I L SR IR I B W], 75 D) 2 45 1%
AT, BH B ATT0F SR FE 43 AL D DO T e SRR A SOk R
A, AE TE R R BT R, 1) PG O B B R A R B b R R Y
e A, MERE AT SRR, MR R F AR 1 B A n] SR A SO SR
TR E 2R, MOV TR R b g i T R BB, T
JERFA IR, AR P A T DR TR o Bl A — E AR L0 PR R B 3
P, AR, XL I JC L i A Y 5 R

EDUEEY “MEAETF” A N [ SCAL 1 P A% 4% A5G [ o 2R S AR Y
P e TR, — I, EALPU T IR ARG MR A TR R T Ay

@® 2L Hans H. Frankel, Poems about the Flowering Plum, in Maggie Bickford, ed. , Bones of
Jade , Soul of Ice : The Flowering Plum in Chinese Art, New Haven: Yale University Art
Gallery, 1985, p. 189,

@ XRTHEFIRPEDR WEME, SUETW, BF. (LR PREMENRI S

DL (R BRSP4 ) (b)) AR, (CPEBIEE) 2012 4855 3 1), 26 103 ~

fiE
108 1,
® 2 U FEugene Chen FEoyang, The Transparent Eye : Reflections on Translation , Chinese

Literature , and Comparative Poetics, Honolulu: University of Hawaii Press, 1993, p. xv,
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" RFRIR . ML E & W& UL e e b AL g e ik b i 2
B, DB KITELBCS B B R s WorldCat W/R, (F EFFEIFREIR) X
JRAE B 4Bk 700 R B MO, Hod 17 K RKSE A L E AR, w0 H R
YEEZ 7 © % i S K2 R T 1976 4E RS, 1978 4F 7 Bl AR,
iAW, RS R N B R A S T [ S iy e F
S TEEH 2 TRE S . Q (CPEZAR T WEE) BAYRERY, AH
AL E B sk 252 R BRSO, EWHREZ AR 2 K.® ZEK
HIET 198541 H23 HE3 H24H, 4 HISHE6HI6H, 7THI12 HE
9 H 8 HIEMM KR 3 AR MY | WG R¥FZARME, X5 2
ARG I 26 0, R E VG . AER A K AR E R T — AL S %
oG EDURRERER) CMEAETET N RYIROR T SCHAERE, e S P b i
ESAE L AR RIS LA S F 5 AR S —18, AR E T 78 5 WA o [ Mg 8 SC 2 A%
SR, BT 1985 AFSR gk < SE IR S RS R E R O
FUME DR 3 o o R R RO MR A E R AR
SCAR R A5 21 S BEIA AT A TR

Ty, R TR N N2 RED AR E R
KR ARAE TR &, #HESh TR ETHE AR LR K SE, B KA
[ 2R L H 25 XM (Robert E. Harrist, Jr. ) 755 2K 0 /£ il 5 7 ) A%
Gibt, SIFHEDUR “MgfERe” BERAR S A & B, DAL A n 0 rp [ R AR
G5y AR RN BE i i SRR AR S R, R A B R M ©
FEDUERY “MEAETRE" 1A X5 PO AE S R T T 44 5 AR A 2 0 b [ R A
RWEFINAE Y T1, “E/HKR . PRZRDHAE” E2HRBAEIER¥Z
AR WM AR TR e N )y =AW AR R R R b o =
B, T 1986 AR FHE B G R LRI, 1994 4 kAT PO HE BT ZARIE IR K .

@® U WorldCat, The Flowering Plum and the Palace Lady : Interpretations of Chinese Poetry,
https: //www. worldcat. org/zh — cn/title/2188396, 2023 44 A 1 H,

@ £ W Chinese Literature Scholar and Translator Hans Frankel Dies, http: //archives. news.
yale. edu/v32. n2/storyl1. html, 2023 453 A 1 H,

® S WorldCat, Bones of Jade , Soul of Ice : The Flowering Plum in Chinese Art, https: //
www. worldcat. org/zh — en/title/12662579, 2023 4£2 A 5 H |

@ 2 UL Maggie Bickford, ed. , Bones of Jade , Soul of Ice : The Flowering Plum in Chinese Art,
New Haven: Yale University Art Gallery, 1985, p. 4,

® &L Maggie Bickford, Curriculum Vitae of Maggie Bickford, http: //vivo. brown. edu/docs/
drrb/1132173516. pdf, 2022 4F 11 H 25 H,

©® UL Robert E. Harrist, Jr. , Ch’ien Hsiia’s “Pear Blossoms” ; The Tradition of Flower Painting

and Poetry from Sung to Yiian, Meiropolitan Museum Journal, Vol. 22, 1987, pp. 56, 59,
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Bl N TIARE T KM AR e — %, e B4 = B HE S
13 Z 5 FUR A, b 5 ESCH R 2R R T TR Z %, 2008
CSN TS WS & AR A T S = ARG o A S S N D)
“HEMAAEZAR” PR, W S LA XGE IR (FHETE - P
IR AFAERT) TPy, G RR T Z RSB m, Jp b 5 b M 2 B T 10 A
RIE UL CHEAEIR) (IR NS - BORVIMER ) 5 R 01048 1 bl 7 o i
Mg AERRE , F6 R AR B RS s B e R TS LT R i &y . 8
FAEW NHE RS E R O YR i RER A DR R MR,
PHENEZE 2% (PR Z ARG ) RO, A5 B Y WL T R IR TR
B3 Ch E R AR |

WO E SR, DUEAY MR B Ot T b 36 SR A I 5 09 AR
K5 (Maggie Bickford) ., 1983—1985 4F | IF 78 &% ARk 3 i K 2= M =R 4+ By
BEmMRENEFEURERENG NS “EaKH. PEZAR DI
" JRWHRR, D IR R 4 P g, iz P BB AL G S
REAK LA S M AR A BT T A 12 4 5 p P 2 B A A8 B AR Y R R
DiRE, JFAbFE T A CHME AL MR W 2 AR A DU Mg AR R (2
Horp—% Rz h] “Bot” #or, HR2miE TENE L CHEER 1
PRERME S “Mgleve” AR E RN (A, thds .
BREMENE TR AR XHAERBLXFERREE LW F
wOHP R SERNARARYNZIAERRETEERR, HXEHEA
TEIENTMIT AL T EFE, ooy “BALF" AR TRANME
MAEZATHELEXREE, EKTINES LR FRET FEFET
W EFmER @
STIA MR H B2 IE, /ulh Mgl ¥ 530t Mo “ gy
MEAE” o Bi& R MBS W R “MESE N7 “MpfEls 17 BRI m
HEAE” RIS IHTM ROMEAE” TRy, b Mg AERE R | XPR I8 2
AR A DL R BT 3 R ) R A RSO A 1 SO (b LR B AR )

TEHR & R WAL S FRTE 1Y e fill 2 b, Hesa 2 R AL 2R h iy Sx A i
15 1987 4F 58 MU A A8 30 (. —Fhh B SCN IR 19 %8 | B 3l &

O SV INTIGEBE . (AR L VKLY, https: //www. msra. en/zh — en/news/features/
993 dc4f - ae27 — 4820 - 82d6 - 08d807e08da0, 2023 423 H 1 H,

@ B UL Maggie Bickford, Curriculum Vitae of Maggie Bickford, http: //vivo. brown. edu/docs/
drrb/1132173516. pdf, 2022 4F 11 H 25 H,

® 2L Maggie Bickford, ed. , Bones of Jade , Soul of Ice : The Flowering Plum in Chinese Art,
New Haven: Yale University Art Gallery, 1985, p. 11,
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JBY, TEMBHR:ZLZARE AN EREN , I3 "Bl wr, B2
PO MRS DUS A AR R T MR ¢ 5 BB T RR R A BUE
P T S AT S MR BT B M 1 1 o O 3R B A A 5T B
THER e S (DR SRR R IR R TR AT S AR
RBRAE " O S — B Ll M SO RS G R R A, AR
BRI . Ns) . AR RAC -, araE s (b R O B A ) B
5, iRERET, B2l U LI i R IR 20, 5l
XU RH 1985 £ X F (M. XFMXERn) +, RE
ATHEXEG2BF R, FEFIATHOAEEN, MBME L, KE
RAMBRXEHAREZBENRXFHRUNF I U XA “ABLF”
—FE B CF W ERERE O
IEMERBAER S B P, MR S0 SOl 5t il Z AR
el © DU HIETET JFOIMEREA SRS R L, RER
R TR SO RS e gt , LSO TRt T B e, R T
SBMPTTE R AR E . BTS2, BRB ST TOR XIS e
Pr7 R R YRS K
MBS, 55 2 5L BVE A R 2 2R 5 AR R AR U, 1996
A, MR SE AR SO B A, DL CER Al — RSO A B TR )
AR, RGUHIARTT T S A T AU ROR R 1 RN S R L A DS
MRS, f£ R H MEOH” MoEE . ek EICR ARG A T
DR BB " @ %45 T 1998 4R 53R 5 [ B 52 th 2 iUk B < 91 SCRR
R BRER O OB AR R ERARAE, ZE T b1 Yy A
5% 38 9 A A7, 3% A5 S8 S5 T 2010 4F F1 2012 4F 4% B3 S 99 A4S SRR
A0 FEHEZEBHIEZBBR ISP EFFEAR" 22—,

@O Maggie Bickford, Momei ( Ink Plum): The Emergence, Formation, and Development of a
Chinese Scholar-Painting Genre, Ph. D. diss. , Princeton: Princeton University, 1987, p. v.

@ Maggie Bickford, Momei ( Ink Plum): The Emergence, Formation, and Development of a
Chinese Scholar-Painting Genre, Ph. D. diss. , Princeton: Princeton University, 1987, p. 34.

® £ WL Maggie Bickford, Momei (Ink Plum) : The Emergence, Formation, and Development of a
Chinese Scholar-Painting Genre, Ph. D. diss. , Princeton: Princeton University, 1987, p. iv,

@ Maggie Bickford, Ink Plum : The Making of a Chinese Scholar-Painting Genre, Cambridge:
Cambridge University Press, 1996, p. xviii.

® 2 U Maggie Bickford, Curriculum Vitae of Maggie Bickford, http: //vivo. brown. edu/docs/
drrb/1132173516. pdf, 2022 4£ 11 A 25 H,

© [R] HBmBFE, LG (CASEM), HEEARF R E A 2010 £, [R] 85
Y. (EMp), REBE2RE, VLI ANR AR 2012 4ERR
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EAN

HEAERIKT, Ve A e B, DARRYH vy S~ M8 305 1 BUSR LA % 55 56 [Rf it 3
SR B e ok S SR, A DOR BB ST A, GE BT B30 RAFER) A AE
BFTOBE 2B MEDUEXE MR B9 =R LT X e 2 i S
ERR IR, W T X DA AR SR SE R B . M DUR R MR
NEELZ . )T, TR BRSO, JFEI T 48 75 ST N T
TIZEIBAC T B PR 3 60 1 o (A BT b o) G Al o oy 5 A 1 2 v A8
R CMEAETE” A AR R MR SO B U PN AR G S A
G, ASREPEZEAR LI K RIEA T —1E “PELEKT

CHEAETE SREUETFIE RO S TR ESC R R AT A SRR
No BE, ERRBUURMEER . AR B TN S SR B AR NI
AL, HBURR DA fe 2F 7Ry A AR, A M7 2 BRR
AP s M AR, kil T M AE SO R IOR IR, Ak 4 —
B o RS SO R RRLE A AR TR X TR 5 B B R AR AR
My Hk, Zaril AN F N G kMR Z T, U E
B OCHEAETE PR 2B, AR ER A B DU B S ST A A T 5K ST A0 Al
B, NG VAR A 2E [ SCAL [ P A B A0 de AR S, LR SRR,
SR R E A R SCR R E SO Sy I R, M A EAE AT A
FERB T LS, 1EA A AF BT G0N B N A1 D04 58, AT D) 52 48 T i3
ARBEE PR, PRSI AT B VS T TR BT, (A B 58 g0 E AR R S
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