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A New Possibility of Definition of Art

Ideas of Arthur Danto about *“Artworld”

Sun Yanqiu

Abstract: The definition of art is one of the important topics in contemporary western aes-

thetics. Danto has made a special and important contribution to it. Facing the practice of

contemporary art, Danto points out the limitation of defining the new art with traditional

imitation theory and provides a new framework of definition centering on “artworld” . The

theory of “artworld” is under the influence of analytic aesthetics. It shifts the way of discus-

sing the nature of art in itself to the field outside of the artwork and offers a significant illu-

mination for redefining art in aesthetics of everyday life.
Key words: Danto; definition of art; artworld; analytic aesthetics; aesthetics of everyday life
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