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Static Roles and Dynamic Roles:
The Characterization and Meaning-Making in Film Series
Liang Junjian

Abstract; Film series are an important form of popular culture nowadays, and the
production of film series is a significant trend of global film industry. The characterization of
roles in film series is a prime creative task of film series, and it is endowed with special
socio-cultural meanings. Under the research scopes of narratology and cultural studies, this
paper adopts a static-dynamic structure to distinguish different kinds of major roles in film
series to study the rules of them being created, and the meaning-making through them. It is
found that the external conflict between static roles and external forces helps to realize typed
narrative, reflecting and resolving the group anxiety coming from a changing external world;
the dynamic roles, on the other hand, realize the depiction of the changes in them through
their inner desires and tensions, and echo with the self-identity and other identity issues of
the youth groups through the growth motif and emotional narrative.

Keywords: film series; roles in film series; typed narrative; growth motif; emotional narrative

100



