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Analysis on Dialogue Theory in The Faerie Queene
Zhang Xiumei

Abstract; The theory of dialogue reflects the interweaving exchange of the author's opin-

ions; these independent voices form the mode of an organic text This paper intends to anat-

omize Edmund Spenser s The Faerie Queene from the perspective of dialogue theory, and an-

alyzes how Spenser succeeds in dialoging and misreading the familiar plots from the works of

Ariosto, Ovid, Virgil, Homer and the Bible

By doing these, the article proves the great

significance of dialogue theory in close-reading and Spenser s masterful skill in announcing

the protestant doctrines.
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